PREFACE
The Municipal Art Program was implemented
to encourage, support, and celebrate local artists
while promoting an awareness and appreciation
of works of art by Parkland County and area
residents. An Art Advisory Committee (AAC)
was created to act as an advocate for the Arts
in Parkland County, the community, and the
province as a whole.
The program was officially launched in the fall
of 2007, with the unveiling of a commissioned
piece, Wild Blue Yonder, by Vivian Thierfelder and
the announcement of our program sponsor
Transwest Mining Systems (now known as
SMS Equipment). SMS continues to provide
annual sponsorship towards this program. Over
the past seven years, the collection has grown
exponentially and currently includes 85 pieces,
creating an impressive and exciting permanent
collection for Parkland County residents and
visitors to enjoy.
THE PROGRAM
The AAC accepts submissions from Parkland
County and area artists in the fall. Submissions
are reviewed by an impartial jury of art
professionals and community art enthusiasts
who recommend pieces for purchase by the
County. The diversity of media and variety of
composition, from abstract to classic landscape
to still life, is always exciting and challenging
for jurors to review. Artists are encouraged to

submit current work they feel represents their
expertise and talent. Commissioned pieces are
included from time to time in order to express
and reflect important aspects of the Parkland
County region, such as our rural background or
aboriginal heritage.
THE ART ADVISORY COMMITTEE
VISION

Enlightenment and enrichment through the
visual arts.
MISSION

The Art Advisory Committee cultivates local
art and artists through advocacy, awareness,
and the acquisition of an art collection for the
enrichment of Parkland County.
The Art Advisory Committee serves to provide
direction to Council in acquiring visual art in
accordance with the policies of the Municipal
Art Program. The commitee consist of four
Parkland County residents (including one youth
member), one Parkland County administrative
member, one Parkland County councillor, and
a donor representative. Membership is open to
any Parkland County resident.

Throughout this brochure, the dimensions of each art piece are written as width x height
or width x depth x height.

This program is funded
with the generous financial
support of SMS Equipment
(formally Transwest located
in Acheson).
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1

HUGH THOMAS ACHESON
Hooded Merganzer
Sculpture—Basswood Carving
25 x 14 x 14 cm
2010

2

BOBBY ADAMSON
Lignano
Watercolour on Canvas
34 x 24 cm
2009

3

ANTHONY ANTOINE
Stone
23 x 27 x 44 cm
Added to Collection 2007

4

ROBERT BAILEY
Constant Vigil
Pencil Drawing
63.5 x 48.3 cm
2011

5

ROBERT BAILEY
Typhoon Takeoff
Pencil Drawing
45.7 x 66 cm
2011

6

ROBERT BAILEY
At Readiness
Pencil Drawing
48.3 x 66 cm
2011

4

HUGH THOMAS ACHESON
From a birdwatcher’s perspective, the Hooded
Merganzers is a most sought after bird. Although
not common in Alberta, they can be seen wintering
on Wabamun Lake near the Sundance Power Plant.
BOBBY ADAMSON
This painting is a portrayal of Lignano, a coastal
Italian city Adamson became familiar with since
his grandparents resided in the vicinity.

5

ANTHONY ANTOINE
Antoine has been showing his artwork in galleries
across Canada since 1989. He expresses his Dene
culture through various carving mediums including
stone, bone, antler, ivory and horn. (This piece
was donated by TransAmerica)
ROBERT BAILEY
Bailey is an international aviation artist. This
collection of three pictures highlights Canadian
World War II veterans, their medals, and the aircraft
they flew.
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CINDY BARRATT
Marl Pond Wagner Natural Area
Acrylic on Canvas
122 x 61 cm
2008

8

CINDY BARRATT
Tamarack Dance #2
Acrylic on Canvas
71.1 x 71.1 cm
2009

9

CARMEL BOGATKO
Calendula
Photograph
20.3 x 25.4 cm
2012

10 SABINA BONIFAZI
Sunset at Home
Pastel on Feltpaper
51 x 33 cm
2008

8
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CINDY BARRATT
Barratt’s vision is to educate, generate appreciation,
and inspire others to protect and conserve
natural areas, habitats and their species. The
Wagner Natural Area is considered a Provincial
Ecologically Significant Area as it is one of the
few remaining spring-fed calcareous spruce
wetlands in Alberta.
This piece captures the colour and beauty of
the forest in autumn. The tamaracks, or larch,
are found dancing their autumn needles against
the mixed forest of white and black spruce.
Tamaracks are deciduous conifers as they change
colour and drop their needles all at once in the
fall, but successfully live as what is normally
considered an evergreen.

9

The Marl Pond Trail brings us to one of the
outstanding ecological features of the Wagner
Natural Area; the fens. Within the fens, the waterfilled hollows drain into larger marl ponds, so
called because of the deposits of whitish sludge
or marl (lime) precipitated from the calcium
carbonated rich waters.
CARMEL BOGATKO
This picture of a Calendula in a pot of wildflowers
was taken in Carmel’s front yard. She found the
greens of the background particularly rich in colour.
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SABINA BONIFAZI
Bonifazi is inspired by the beauty of nature, and
likes to focus on the dramatic skies and colours
of winter in the country.
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11 LORRAINE BREADY
Springtime
Acrylic
78.4 x 68.6 cm
Added to Collection 2007

14 REBECCA CARON-LIENAU
Requiem
Wire on Steel
86 x 16 x 63 cm
2007

12 LORRAINE BREADY
Cabin Retreat
Acrylic
61 x 54.6 cm
Added to Collection 2007

15 REBECCA CARON-LIENAU
Stony Joan
Wire on Steel
35 x 11.3 x 32.5 cm
2008

13 LORRAINE BREADY
Big and Tall
Acrylic
67.3 x 57.2 cm
Added to Collection 2007

16 REBECCA CARON-LIENAU
On the Banks of the Battle River
Wire on Steel
91.4 x 29.8 x 55.9 cm
Added to Collection 2012
11

LORRAINE BREADY
Bready began painting in 1981. She tries to capture
the beauty of nature in all its wonder and colour.
REBECCA CARON-LIENAU
In her complex sculptures, Caron-Lienau seeks
to capture and portray beauty and metaphor.
Requiem was inspired by lost loved ones and is in
remembrance of some fine men who tragically
lost their lives. The inspiration for Stony Joan was
a lovely woman who lived part of her childhood
“in town”. On the Banks of the Battle River is a
memorial to the buffalo hunters who migrated
north from the United States to our bountiful
hunting grounds, converging annually on the
banks of the Battle River where bones from these
magnificent animals can still be seen poking up
through the earth.
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17 SUSAN CASAULT
Scrutiny
Coloured Pencil
52.1 x 38.7 cm
2009
18 SUSAN CASAULT
Twilight Skate
Coloured Pencil
29.2 x 47 cm
2009
Viewer’s choice 2011
19 SUSAN CASAULT
Stalwart
Coloured Pencil
69 x 51 cm
2008
20 SUSAN CASAULT
The Other Side of the Fence
Coloured Pencil
80 x 62 cm
2009

18

SUSAN CASAULT
Growing up on a farm in central Alberta,
Causault has had a love for drawing her
whole life. Many of Causault’s pencil drawings
feature people—often children—from their
family’s travels to other countries; they also
feature their own children. Skating on the
slough has always been a favorite prairie
pastime. Twilight Skate captures a little guy
who is planning to get in one more skate
before the end of day.
The Other Side of the Fence depicts a pasture
full of prairie grass that is always a perfect
setting for adventure. The grassy meadow

holds memories of four generations on the
family farm. The Black Angus on the family
farm in Scrutiny are just as curious as their
little visitor. The sun shining on the pasture
grass gives this scene a warm glow as both
cows and boy take a moment to observe the
other.
In Stalwart, withstanding the ravages of
time, this stalwart birch stands alone in a
clearing. The texture of bark and lichen is
defined by a contrast of warm and cool
colours.
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MAREIKE CLARK
Born in Holland, Clark arrived in Canada
in 1946 and promptly fell in love with the
Canadian landscape. An avid traveler, Clark
first painted the Canadian Rockies and the
flower gardens and farms of friends. Her
paintings depict a moment in time in nature,
captured on canvas. With the exception of a
few workshops Clark has undertaken, she is
essentially a self-taught artist.
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21 MAREIKE CLARK
Wandering
Oil
39.4 x 47 cm
Added to Collection 2007
22 MAREIKE CLARK
South on RR 22
Oil
57.2 x 72.4 cm
Added to Collection 2007
23 MAREIKE CLARK
Martin’s Cabin
Oil
61 x 72.4 cm
Added to Collection 2007
24 MAREIKE CLARK
Wood Buffalo Park
Oil
53.3 x 43.2 cm
Added to Collection 2007
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25 HENRI DE GROOT
Elizabeth
Pencil Drawing
56 x 64 cm
2008

25

26

26 HENRI DE GROOT
Mica
Pencil Drawing
64 x 69 cm
2007
27 HENRI DE GROOT
Weeds
Pencil Drawing
69 x 36 cm
2010

27

28 HENRI DE GROOT
Carla
Pencil Drawing
74 x 94 cm
2010
29 ROSS DUNBAR
Fall Sun on Aspen Trunks
Watercolour
78 x 48 cm
2008
30 SANDY EWAZKO-MAH
Crayons in the Microwave
Acrylic on Canvas
152.4 x 121.9 cm
2006

28
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29

HENRI DE GROOT
De Groot produces highly refined portraits of
the West. He works in graphite and oil to produce
beautifully detailed images of people and horses.
De Groot’s works are exclusively figurative; his
unique ability to capture the character and likeness,
combined with his trademark crisp style, has won
him numerous accolades. Completely self-taught,
he feels the most important element of any art
work is light and composition, and no amount of
technique will overcome the lack of those basic
elements.
ROSS DUNBAR
Dunbar loves the vivid colours of Fall and the
manner in which the brilliant whites of aspen
trunks contrast with rich yellow, oranges and
greens of that season.
30

SANDY EWAZKO-MAH
Little minds can do big damage when left alone
in a kitchen.
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31 ELAINE FUNNELL
Tansitions—Common Cattails
Watercolour
107 x 79 cm
2008
32 ELAINE FUNNELL
Seasons—Cow Parsnip Study
Watercolour
81.3 x 73.6 cm
Added to Collection 2010
33 KATHLEEN GERWING
Winter Surprises
Watercolour
58.4 x 58.9 cm
Added to Collection 2007
34 ANGELA HALL
4-Directional Drum Mandala
50 x 50 cm
2012

ELAINE FUNNELL
Living on a heavily treed acreage property for
over twenty years has been Funnell’s inspiration.
With each botanically inspired painting, it is her
desire that the viewer will feel compelled to care
for our natural areas, preserving and protecting
these swiftly vanishing habitats and species.
In summer, while visiting marshy areas to gather
specimens for Transitions–Common Cattails, Funnell
constantly marveled at the variety of swiftly
darting dragonflies and the role that this watery
environment plays in the survival of these amazing
insects.

31

Seasons–Cow Parsnip Study, these unusually tall plants
with massive white flowers and rhubarb-like leaves
and stalks are plentiful along roadside ditches,
stream banks, and moist woods. In summer Police
Car moths, dragonflies and bumblebees are a few
of the insects attracted to these large flowers. In
fall, many birds, deer and bear feed on the seeds
of the plant, which provides a good source of
food. The Cree used the parsnip as food as well
as for medicinal purposes.
KATHLEEN GERWING
Gerwing’s interest in art began when she was a
small child. A self-taught artist, she prefers to
work in pencil as she is able to achieve a high
degree of detail. The challenge of her subjects
and the finished product are always her reward.
ANGELA HALL
Hall created the drum art piece titled Mystic Deer
through sacred ceremony. She called upon the
powers of the four directions to assist her. The
drum was created over four days with the power
of prayer, intention and ceremony and the use
of a tipi. The vision and poem/song came to her
during the ceremony and was written and painted
over time afterwards. The final touch was to add
cloth ribbons to honour the Métis culture.
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MYSTIC DEER

Mystic Deer,
Teacher inside my heart,
How do I awaken me?
The winds of past haunt my dreams;
They numb my mind.
Restless and uncertain,
I slumber out into the stillness of the night.
Here the stars turn the sky and I learn your faith.
You that senses the rising before the dawn,
You that understands the power in silence,
Should I stand still?
Or should I leap for life?
Tell me, how do you know which will fill the lungs
And bring direction and harmony into this very moment?
You that love so great and live so simple,
What yet have we all to learn from you?
To let the cold snows give us warmth?
To let the old structure shed away?
To let the still waters quench our thirst?
To let the rising of the sun move us?
Your grace has given me more strength than your flesh,
And I sing this song for you:
“Amazing Grace, how sweet the sound,
That saved a wretch like me.
I once was lost but now am found,
Was blind, but now I see.”
— John Newton (1725-1807)
34

Iskotew (fire)
Yotin (Wind)
Nipiy (Water)
Askiy (Earth)
Hye-a-hye
High above the sky
Hye-a-hye
I will fly,
Fly back home
Aguenu

13

14

PARKLAND COUNTY

ANGELA HALL
How the Rooster got its Crow is the reflection of
being awakened to one’s own Creation. It is the
first light that opens your eyes and makes the
Rooster “Crow”—the teachings that you are both
the magician and the trickster, the creator and the
creation—the dawning of understanding that we
are beyond what we’ve learned.
35 ANGELA HALL
How the Rooster got its Crow
—Accompanied Poem
Mixed media on Canvas
108 x 108 cm
2012

35

HOW THE ROOSTER GOT ITS CROW

What death is this that holds me so close?
Possessing me,
Caressing me,
Pressing hard against my lips.
My mouth tastes its own flesh.

Outside the air is stale and the world is dark.
Walking the same neighbourhood filled with
cookie cutter pink houses,
I recreate myself with cheap perfume
and a synthetic wig.

Helpless to its strength,
Overcome by its passion,
I expose my neck.

Another cross to bear no doubt...

The arms of darkness have me bound.
Underneath my ripped sleeve is a tattoo
of recognition.
I am of witnessed to my own resurrection.
Soul to soulless,
Heart to heartless,
The lifeless falls to sleep.
Slipping away, I make my escape from all
I have ever known.

When you make the great escape from
the Vampire of life,
Hiding will only make you safe for a short
time:
Best to grow wings.
Be true to who you are.
Be proud of who you are.
I have trouble letting people know who
I am because I fear myself.
I have trouble being all that I am because
of the depths of myself.

It is the steepest of mountains
I will ever climb
And yet it is worth every step.
It is the deepest of oceans I will ever sail
And yet it is worth every wave.
It is the widest of skies I will ever fly
And yet it is worth every breath.
My soul walks this valley barefoot.
I am careless,
And the thorns tear into my tender flesh.
Ignorance has no place in this world.
Lined up neatly along these river banks,
Are rows upon rows of white washed Motels.
Neon lights flashing VACANCY.
Each cube houses a soul.
Each soul stares blankly.
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There is a glimmer of hope in my heart,
As the televisions have a niche in it.
Static fails the monotone message.
The souls blink,
But they fall asleep again.
I do not let this get me down.
It is lonely.
There are so very few of us out here:
Playing in the sun,
Watching the stars,
Singing our song.
You could walk for miles before finding
another.
In love,
We hold hands,
And build castles in the sand.
We are the children of the New World.
Aware of our innocence,
We find shelter within.
For we are wise beyond the brick walls
that exclude us.
Growing as children do,
This time around we do not let ourselves
down.
Our temple does not have leaky faucets
or rough edges.
All our windows are opened.
Diamonds, sapphires and rubies match
our worth.
Sometimes I find myself pressed against
the motel door.
My hand touching the handle.
Coldness on one side,
And the sun on the other.
This duality keeps me there for a long time.
It is familiarity we all want to cling to in times
of change:
When death becomes us...
When life makes a leap of faith.
Why are you still asleep my love?
Do you not hear me call your name?
Do you not remember the promise we made?

If one should fall to sleep the other would
awake him.

I will find my voice!
I will stand tall!

It was not so long ago that you shook me.

All that will be left to wonder is who
will be the Rooster that Crows?

Yes it is true that there are many waiting
their turn.
But you are worth all the effort.
Look I still have the feather you gave
me from life’s shore.
I used it to write this poem and tickle
your nose.
I too am growing tired and I am forgetting
why I lean towards you.
Perhaps it was only a wish, a hope or maybe
a dream?
Why must all things fade like the fading
sunset?
Or wash away into the oceans floor?
Let me rest my head upon your chest
And listen to your heartbeat.
Yours is a steady rhythm,
Whereas mine likes to skip.
I thought maybe we could play again:
Tell Jokes.
Sing songs.
Dance to the fiddle.
My eyes that were once opened so wide,
Wanting to know all the secrets of the
Universe,
Have grown heavy with people’s extra baggage.
I will kiss you one last time on the forehead.
Then let us fold our arms,
Drawl the curtains
And close the door.
It is time.
Tomorrow I will meet the sunrise with open
hands, an open heart and an open mind.
I will let life surprise me with the LOVE
that I deserve.
I will jump off the fence!

Cock-A-Doodle-Doo
What is this that has awakened me?
Love fluttering in my heart?
Was this all just a dream?
I, the dark night,
Feeding upon my own flesh,
Feeding upon my fears,
So I may give life to a new dawn.
My eyes opened wider than before.
Colors too spread.
Pins crash to the floor.
Looking around I am in disbelief!
In the mirror, I have not changed
but yet there is so much more!
I feel lighter and life is brighter.
I can dance across the kitchen floor...
The Rooster Sings:
A new day!
A new day!
A new day!
Awakened, I fear no more.
Awakened, I open the door.
Awakened, I fling the curtains wide.
Kissing myself I shout:
I am alive!
I am alive!
I am alive!
Oh yes the clock of time I purchased
the day before.
This intriguing instrument that was new
at the clock store.
Gone are the sounds of sweet birds
that whistle behind closed shutters.
Today is a call that shakes you to your core!
Aguenus
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36 DIANNA HANNA
Put Another Log on the Fire
Photograph
50.8 x 40.6 cm
2010
37 HILLARY HOLMES-DOUGHERTY
A Moment in Time
Acrylic on Canvas
64 x 64 cm
2011
38 HILLARY HOLMES-DOUGHERTY
Danger—No Swimming
Acrylic
64 x 34 cm
2013

37

DIANNA HANNA
On a recent visit to the Bar U Ranch in central
Alberta, Hanna was in a circle of other visitors
listening to stories of the Bar U. The rustic pots
and billowing smoke caught her imagination and
she let it run wild!

HILARY HOLMES-DOUGHERTY
One night in early October, Holmes-Dougherty
awoke to the sound of a train whistle. She began
to imagine the images of all the things happening
at that very moment in time around her in the
night, within Parkland County.

She has a passionate, artistic, and creative love for
photography and watercolour. “When one of my
creations speaks to you, then it is my pleasure to
share.”

Walking the trail around Rotary Park—feel the
crispy air as a winter afternoon draws to a close,
hear skates on the ice, kids’ voices, the clunk of
a hockey puck. Heed those signs, and just don’t
think about swimming!
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39 DAVID JAMES
Jasper Flats at Dusk
Oil on Canvas
183 x 61 cm
2007
40 DAVID JAMES
Long Beach
Oil on Canvas
90 x 16 cm
2009
41 ROSEANN JANZEN
Parkland Drive East
Oil on Canvas
152 x 102 cm
2009

DAVID JAMES
Changing light at dusk is difficult to tackle. However,
the shadows are a contrast to the direct light. Jasper
Flats at Dusk contrasts the flats of the foreground
with the distant mountains and shade of the fast
fleeting dusk with the fading light.
Long Beach presents a sweep of beach on the west
coast of Vancouver Island as it contrasts with the
distant mountains. This landscape is a “symphony”
and the painter, the “conductor.” David works on a
large scale with broad brushwork, since that is how
he perceives the landscape.

ROSEANN JANZEN
Parkland Drive East is the road Janzen travels
to go to town. She’s always delighted by the
quiet beauty of this country and especially by
the overlapping seasonal elements in spring and
autumn. Parkland Drive East is one in an ongoing
series of paintings capturing scenes in the life of
Parkland County.
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44
42 BERNHARD KEBER
Stone Forest
Slate & Fossils
190.5 x 53.3 cm
2006
43 BERNHARD KEBER
Down Waves
Slate
33 x 119 cm
2010
44 AMBER LAMONT
Smug Cat
Oil on Canvas
51 x 41 cm
2008
45 AMBER LAMONT
Friends
Oil on Canvas
15 x 15 cm
2008

45

BERNHARD KEBER
Keber’s art has no time component; rather, his
aim is to produce “living art” that is functional and
becomes part of the ambience of life—something
that surrounds one always and everywhere. The
flat, straight, solid rock appears fluid, flexible, and
exciting with its interwoven colours and sense
of movement. This piece reflects the timelessness
of trees as evident in the fossils found on the
banks of the North Saskatchewan River near
Genesee.

43

AMBER LAMONT
Smug Cat reflects Lamont’s recollection of a drama
involving a neighborhood cat and dog: the dog,
having exhausted itself by its failed pursuit of the
cat, eventually laid down and flashed a huge grin
at the cat, who smugly responded with her own
smile from her perch above him. Their behavior
seemed astonishingly like that of a brother and
sister.
Friends is a still life work focusing on the relationship
between colour and form, which sparks light and
interest.
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46 MARGARET LOSINSKI
Escape #40_08 Variation # 1
Photograph
45 x 66 cm
Added to Collection 2010
47 MARIAN MAJEAU
Mountain High
Clay
33 x 36 cm
2007
48 CATHERINE MARCHAND
Beyond
Oil on Canvas
45.7 x 35.6 cm
2008

47

48

MARGARET LOSINSKI
Experiencing the texture and pattern of light and
shadow, of water and bark, and of the shapes
within a salt lick wedged into a split tree suggested
a new way of seeing. Digitally altering the saltlick image inspired exploration of other textural
images and creation of shifting realities of these
and other aspects of expectations within our
everyday lives.

MARIAN MAJEAU
Majeau has been working with clay for around
30 years. She is amazed at the variability of the
functional form. Creating durable, useful pieces is
a wonderful experience for her.
CATHERINE MARCHAND
No other subject captures Marchand’s attention
like the human face. Challenging as it may be
to portray someone in oil, her work is most
rewarding when she has the joy of catching the
essence of her subject.
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49 DONNA MARCHYSHYN
Textured Shades
of Imagination
Mixed Media Collage
on Paper
40 x 40 cm
2008
50 JUDITH MARTIN
Winter Evening Sun
Pastel
89 x 71 cm
2007
51 JUDITH MARTIN
Summer’s Golden Glory
Pastel
76 x 56 cm
2009
52 JUDITH MARTIN
After the Harvest of Hay
& Raspberries
Pastel
76 x 56 cm
2009

52

49

53 JUDITH MARTIN
Glacial Stream
Oil on Canvas
51 x 76 cm
2011
54 GLORIA MCFARLANE
Brush Fire
Acrylic on Canvas
46 x 36 cm
2010

50

55 DIANNE MEILI
Mistatim
Clay
15 x 9 x 43 cm
2008

51

53
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DONNA MARCHYSHYN
Marchyshyn loves to paint, sculpt, and work
with a variety of other materials. The intent
of this playful painting is to give the viewer
a sense of the diversity in landscape: there
are both recognizable and abstract forms,
and the juxtaposition of colour, depth and
dimension created through multiple layers
and perspective gives the piece life.
JUDITH MARTIN
Winter Evening Sun is an image of a slough off
the Yellowhead Highway near the Villeneuve
overpass. Now ploughed under, it was at
one time an oasis of wilderness to Martin. In
her words, she sought to capture the unique
Alberta landscape through colour and line,
which create both mood and movement, and
thus chose to work in both oil and pastels.
Colour is used to capture light and shadows,
and line suggests the movements of weather.
The aspiration of her painting is to capture
the unique lighting and shadows of the
Albertan landscape through the selection of
use of colour, and the movement of weather
in these landscapes through the use of line.
Martin works in both oil and pastel in this
series and uses colour and line to create
the mood and movement in the pieces.
This painting is titled Summer’s Golden Glory,
referring to the brilliant canola field with the
view of the Glory Hills in the background.

GLORIA MCFARLANE
This work is acrylic on canvas with some raised
texture created by small pieces of tree bark, which
are glued to the canvas and then painted over. It
is painted in a very loose style to suggest the start
of a wild brush fire.
DIANNE MEILI
Meili has been “playing in the mud” for five years,
creating pottery that begs to be picked up and
touched. She creates sculpture and decorative
vessels intended to make the beholder feel a
connection between themselves and the Creator,
as well as all living things—human, animal, and
plant. Spending hours shaping and carving each
piece, there is a true symbiosis between Meili
and her medium. She is both respectful of, and
thankful to, the powers that allow her to share her
creative talents and symbols of her Cree culture.
In exchange, it seems she has been rewarded with
clay that yearns to hold her intensely animated
shapes, and glazes and firings that give a unique
finish to her spiritual vessels.

After the Harvest of Hay and Raspberries features
the crops of late August after the hay is out
and the raspberry bushes are bare of fruit.
Martin marvels at the number of glaciers
feeding our rivers and supplying us with
fresh water. Glacial Stream presents melting
glacial water tumbling down the mountain
and feeding the raging mountain rivers that
run through our country.
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56 DIANE MITCHELL
Sunflowers
Pastels / 58 x 78.7 cm
Added to Collection 2007
57 MAGGIE NAEF
True Cowgirl
Chalk Pastel / 89 x 74 cm
2009
58 STEVE J. NAGY
Windowsill Daydream
Photograph / 51 x 51 cm
2010
59 ROGER PARADIS
Born to Run
Clay / 34 x 23 x 26 cm
2003
60 JULIANNA POPOWICZ
The Cow
Pencil Drawing / 28 x 33 cm
2003
61 DELTRA POWNEY
Series of closeup still life
subjects
Oil / 71 x 37 cm
2008
62 DELTRA POWNEY
Rooting
Oil on Canvas / 30 x 30 cm
2010

59

DIANE MITCHELL
Mitchell’s favorite subject is florals in the medium of
pastels. Her work can be found in private collections
internationally.

STEVE J. NAGY
A statement about the internal perceptions of
mental illness and the barriers that victims place
upon themselves.

MAGGIE NAEF
From black and white photo of friend Elinor with
her heifer, “Bertha,” 60 years ago.

ROGER PARADIS
He was inspired to create Born to Run after watching
a neighbour’s horses galloping in a field before a
summer storm.
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JULIANNA POPOWICZ
Popowicz’s main focus as an artist is portraiture
of both people and animals. She works mainly in
pencil but sometimes incorporates pencil crayon
or watercolour into her drawings.
DELTRA POWNEY
The act of capturing simple everyday moments and
the things she observes through an impressionistic
approach to oil paint forces her to slow down.
It is because of the business that these moments
become sacred with her faith centering it all; her
art is an invitation into this world.

62

Cut off in order to bring forth new life, the
clipping gazing in at its own dismemberment, still
in shock, anticipating renewal, believing that its
own energy would bring forth growth. All it needs
to know is that it is the light that will establish its
“Rooting.”

23

24

PARKLAND COUNTY

63

64

65

M U NICIPAL ART C OLLE C TI ON

MIKE POWNEY
Often times in nature, many miss the elaborate
stages that are in play as they focus on the grande
vistas that can overwhelm with their beauty. This
series attempts to bring focus to those small
stages where often peculiar things can be seen.
MEGAN PROPP
A woman looks ahead, deep in thought, possibly
to translate her mind into words. Her bare skin
reflects her bare emotion, and her slouching
figure matches her exhaustion.

JUDY RANKIN
Large Sweet Peas in a forest of leaves.
SHANE REPKA
Blue Herons have been an interest of Repka’s.
They are frequent visitors to his farm, and every
time he passes by the Links Golf Course he
seems to see one Blue Heron standing in a pond.
The Spirit depicts the proud ethnic and cultural
heritage of the aboriginal people, their way of
life, and ability to survive off the land.

63 MIKE POWNEY
Hoodlums / The Mathematical
Probability of Finding Math
in Nature is Equal to pi /
A Gathering of Minds
Digital Print
28 x 23 cm (each picture)
2012
64 MEGAN PROPP
Woman Thinking
Ink Wash & Pen
on Watercolour Paper
20.3 x 20 cm
2013
65 JUDY RANKIN
Large Sweet Peas
Watercolour on Cold Pressed
Paper
19 x 28.5 cm
2011
66 SHANE REPKA
Blue Heron “Dinner Time”
Metal
80 x 24 x 108 cm
2008
67 SHANE REPKA
The Spirit
Metal
55 x 39 x 218 cm
2012
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68 CHRIS RILEY
“Unshakeable Tenacity”
Mixed Media Acrylic on Canvas
46 x 91 cm
2009
69 CHRIS RILEY
Ricky Rules the Roost
Acrylic
45.7 x 35.6 cm
2010
70 CORNEILA SCHUSTER
Quick Silver
Photograph
76 x 51 cm
2006
71 CORNEILA SCHUSTER
Life Stages
Photograph
71 x 56 cm
1998

69

72 GAIL SEEMANN
Catching the Morning Light
Oil
50.8 x 40.6 cm
2007
73 DOUG SEIDL
Digital Analogue Synthesis
Mixed Digital
51 x 51 cm
2011
74 DOUG SEIDL
Paranoid Android
Mixed Digital
51 x 51 cm
2011
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CHRIS RILEY
Riley believes that the only limitations are ones we
place on ourselves; therefore, shedding them frees
an artist to be anything he/she wants. Her work
is constantly evolving through experimentations
with textures, layers and stories, and she has noted
that the less she focuses on a preconceived result,
the more fun she has, and the more interesting
her work.
CORNEILA SCHUSTER
Quick Silver was taken while Schuster was walking
her dogs close to her house. The setting sun
reflected by the water in the reeds composed this
image. It captured Schuster’s attention and as
quickly as it came—it went. She was in the right
place at the right time.

73

Life Stages is a reflection of all of the stages of life.
It encompasses the brilliance of florals framed by
the blue and often dark sky that we experience if
we look closely.
GAIL SEEMANN
The last few years, Seeman has concentrated
on developing a long held interest in painting.
Painting with oils and watercolours has let her
explore a large range of techniques and subject
areas. Variety feeds her passion for paint!
DOUG SEIDL
The first study in a series exploring the relationship
(and experimental synthesis) between analogue
and digital, tangible and virtual, real and fantasy.
Perhaps a precursor to Digital Analogue Synthesis
series, this piece begins to explore the ideas of
opposing concepts such as digital/analogue,
square/curvilinear, real/abstract.
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HEIDI SMITH
This work was painted from a photo that Smith
took of a very tall Ponderosa Pine at Christina
Lake, British Columbia. The leaning and the height
testify that it has been there for a very long time.
PAULA SWIREDOWSKY
Swiredowsky’s work is highly textured to give a
natural appearance of trees, and the vivid and
expressive colours create a soothing and unique
piece.
JEAN TAIT
Today, rich farming areas in Parkland County
surround us. Before settlement, woodlands
surrounded the indigenous people who lived
in this region, whose existence was based upon
hunting and gathering. Shelters were simple
structures of sheets of birch bark laid onto
a frame. The land supplied all their needs for
survival. Deer, beaver, elk, and moose sustained
their food requirements, along with roots and
berries preserved for use year round.
75
75 HEIDI SMITH
Tree of Wisdom
Acrylic on Canvas / 25.4 x 50.8 cm
2010
76 PAULA SWIREDOWSKY
“Touch”—Moon Series
Acrylic & Gesso / 24 x 72 cm
2009
77 JEAN TAIT
Hunters & Gatherers
Acrylic & Mixed Media on Canvas / 102 x 76 cm
2013
78 VIVIAN THIERFELDER
Wild Blue Yonder
Watercolour / 63 x 127 cm
Added to Collection 2007
79 VIVIAN THIERFELDER
“Pioneer Dryer”
Watercolour / 21.6 x 21.6 cm
2009
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VIVIAN THIERFELDER
Since beginning to paint more than 30 years ago
Thierfelder has worked in oils, acrylics, and now
exclusively in watercolour. Thierfelder doesn’t
work in the traditional transparent watercolour
techniques and wasn’t formally trained in
watercolour. However, when she discovered the
medium she knew she’d found her artistic home.
When she decided to focus on watercolour, she
applied what she knew of oils and acrylics to that
form. She uses saturated pigments and likes to
work with very rich colours. She enjoys pushing
the medium to its limits.
Clothespins are almost obsolete and yet they are a
subject of strange beauty in their simplicity. This
high-realist watercolour depicts their nostalgic
qualities set in a weathered enamel bowl, but it
also borders on the abstract in composition: the
circle in the square.
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80 ALLAN WAIDMAN
Sitting Bear
Serpentine Stone
36 x 35 cm
2008
81 ALLAN WAIDMAN
Black Bear
Stone
50 x 25 cm
2009
82 ALLAN WAIDMAN
Eagle Feather
Stone
29.2 x 8.9 x 10.2 cm
2012
83 TARRA WEDMAN
Synchronicity
Clay
7.5 x 7.6 cm
2013
84 WARREN WENZEL
Sailboat
Stone
60 x 35 x 60 cm
2007
85 RUTH WHITE
Halifax Harbor
Oil Painting on Canvas
30 x 40.5 cm
2010
86 ANNE WLADYKA
Broken Spoke
Oil on Canvas
51 x 40 cm
2007

ALLAN WAIDMAN
Waidman has a passion for carving; it has changed
his life and a part of him is put into each piece he
makes. He feels so fortunate to be able to express
himself through sculpture. Because of this, he is
able to take stone—a natural creation—and alter
it, slowly making it into a sculpture that enhances
the beauty of the stone and gives it form so that it
becomes alive and inspires the person who views
it, touches it, and then understands how it became
the piece that it is today. Sculpture is timeless for
it will remain; it has strength, and it can endure.
It is a piece of permanence in a changing world.
This bear displays strength, the stone is solid,
strong and enduring. This contemporary style
gives the bear feeling of unconcerned movement,
free to go as he pleases, not concerned about the
surroundings and no fear.
Aboriginal people regard the eagle as a sacred
bird, considered it to be the messenger to the
Creator, and played a significant spiritual role to
First Nations People. The eagle feather represents
core values and powers such as strength, loyalty,
honesty, and compassion, and, like all ceremonial
objects, it is always treated with upmost respect.
It is a way of delivering a message to the Creator.
When one receives an eagle feather, that person
is being acknowledged with gratitude, with love,
and ultimate respect. It is an honor to receive
an eagle feather in recognition of helping one’s
people; it must be kept in a special place and not
be contaminated.
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TARRA WEDMAN
Wedman entitled this work Synchronicity to
reflect the County’s commitment as steward of
the environment, to achieving a balance between
nature, economic development, and the wellbeing
of Parkland residents.
83
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WARREN WENZEL
The creation of art is essential in Warren’s life.
He began art early but it was a gift of stone that
started his journey in sculpture. It is in stone
and wood that he enjoys giving new life. There
is a point in sculpting when everything comes
together, like falling in love. That is the reason he
sculpts. He hopes his piece can evoke emotion, a
yearning to touch what has been created.
85

RUTH WHITE
Picture taken at the Halifax harbor and painted
in oil paint.
ANNE WLADYKA
Wladyka paints on numerous surfaces, including
glass, saw blades, and cream cans. Her flexibility
and adventurous spirit result in great enjoyment
for her.
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87 SEBA QUILTERS
Life By the Lake
Quilt
218 x 254 cm
2012

SEBA QUILTERS
This textile work was created by the Seba Quilters
to depict life in a beach community. Created of
commercial and hand painted fabrics, traditional
and contemporary fibre arts techniques were
united to portray the group’s diverse textile and
lifestyle interests.

